FORTY-FIRST  SEASON  - 1969 


Esplanade 

Concerts 

At  the  Hatch  Shell  on  Storrow  Memorial  Drive 


Evenings  at  8:30  — 

Monday,  June  30  through  Saturday,  July  12th 
Omitting  Sunday,  July  6 

Children’s  Concerts 

Mornings  at  10:15  — July  2nd  and  9th 


Sponsored  by  the 
Trustees  of 


Arthur  Fiedler 

Founder  and  Music  Director 

"Through  the  vision  and  diligence  of  this  native  Bos- 
tonian, symphonic  music  has  been  brought  to  thousands 
in  these  pleasant  surroundings,  since  July  4,  1929  ” 
— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Forty-first  Season  of  the  Esplanade  Concerts 


OVERTURE  TO  “FIDELIO”  — BEETHOVEN  (1770-1827) 
Originally,  “Leonore”  was  the  title  of  Beethoven's  only  opera,  later 
known  as  “Fidelio.”  To  meet  certain  problems  of  stage  production, 
and  to  answer  his  own  artistic  impulses,  Beethoven  composed  four 
overtures.  Three  bear  the  name  of  “Leonore,”  and  one,  “Fidelio.” 
Here  is  the  plot  of  the  opera.  Florestan,  a prominent  citizen  of  Seville, 
has  disappeared.  His  wife,  Leonore,  believes  him  imprisoned  by  the 
tyrannical  Pizzaro.  Disguised  as  a boy,  Fidelio,  she  becomes  a prison 
attendant.  Just  as  Pizzaro  is  about  to  stab  her  husband,  she  steps 
between,  and  aims  a pistol  at  the  tyrant.  The  Minister  of  Justice, 
announced  by  a trumpet  call,  arrives  in  time  to  discover  the  villainy 
of  Pizzaro,  and  has  him  locked  up.  Husband  and  wife  naturally  have 
a happy  reunion  — thanks  to  the  pluck  of  “Fidelio.” 

SYMPHONY  No.  5,  IN  C MINOR  - BEETHOVEN  (1770-1827) 
“Thus  does  fate  knock”  is  the  significance  which  the  composer 
himself  attached  to  the  four  notes  at  the  beginning,  from  which  he 
marvelously  fashioned  the  opening  movement  into  one  of  the  most 
memorable  expressions  of  his  genius. 

Berlioz  says  of  this  masterpiece:  “The  symphony  in  C Minor  appears 
to  me  to  be  the  direct  and  unmixed  product  of  the  genius  of  its  author, 
the  development  of  his  most  individual  mind.  His  secret  sorrows,  his 
fits  of  rage  or  depression,  his  visions  by  night,  and  his  dreams  of 
enthusiasm  by  day,  form  the  subjects  of  the  work;  while  the  forms  of 
both  melody  and  harmony,  or  rhythm  and  instrumentation,  are  as 
essentially  new  and  original  as  they  are  powerful  and  noble.” 

PIANO  CONCERTO  NO.  1 IN  E-FLAT  - LISZT  (1811-1886) 
Unlike  the  conventional  concerto  with  its  three  movements,  this 
work  has  apparently  only  one.  In  reality,  it  has  four  subdivisions,  like 
a symphony,  but  it  is  much  more  compressed  and  the  thematic  material 
is  interwoven  in  the  typical  fashion  of  one  of  Liszt's  symphonic  poems. 

The  composer’s  use  of  the  triangle  as  an  aid  in  “dynamic  and 
rhythmic  spicing  and  enhancement”  had  a very  unfortunate  result 
when  this  work  was  first  played  in  Vienna,  in  the  1856-1857  season. 
The  composer  was  blasted  for  writing  a “Triangle  Concerto”  and  no 
one  would  play  it  in  Vienna  for  some  twelve  years  afterward.  Then  a 
woman  pianist  had  the  courage  to  ignore  warnings;  Sophie  Menter 
played  the  concerto  and  won  a triumph  for  it  and  for  herself. 

John  Covelli  twice  has  been  winner  of  international  piano  com- 
petitions — that  of  Queen  Elizabeth  of  Belgium,  and  the  Busoni  Com- 
petition. He  has  distinguished  himself  not  only  as  concert  pianist,  but 
as  conductor.  His  instructor  in  conducting,  the  late  Pierre  Monteux, 
had  this  to  say  of  him: 

“He  is  an  extremely  talented  pianist,  a fine  musician,  an  excellent 
conductor.” 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished  b 

The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BOS 


ARTHUR  FIEDLER,  Founder  and  Music  Director 
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MONDAY  EVENING,  June  30,  at  8:30  o’clock 
OPENING  NIGHT  PROGRAM 
HARRY  ELLIS  DICKSON  Conducting 

Overture  to  “Fidelio” Beethoven 

Symphony  No.  5,  in  C minor,  Op.  67 Beethoven 

I.  Allegro  con  brio 

II.  Andante  con  moto 

III.  Allegro -Allegro 


The  Star-Spangled  Banner 

Piano  Concerto  No.  1 in  E flat  Major Liszt 

Soloist:  JOHN  COVELLI 

Fiddler  on  the  Roof” Bock 

Fiddler  on  the  Roof — Matchmaker,  Matchmaker — 

Far  from  the  Home  I Love — Miracle  of  Miracles — 

Sunrise,  Sunset — Anatevka — To  Life 


HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade  Concerts,  and  the  Youth  Concerts.  The  latter 
in  1969  concluded  ten  seasons.  He  has  been  guest  conductor  of  the 
Hartford  (Connecticut)  Pops  in  Bushnell  Hall,  in  this  and  several 
past  seasons.  His  book,  “Gentlemen,  More  Dolce,  Please,”  will  be  pub- 
lished in  November,  1969. 


FIDDLER  ON  THE  ROOF  - BOCK 
This  very  human  musical  production  has  maintained  popularity 
ever  since  it  was  unanimously  voted  the  New  York  Drama  Critics’ 
Circle  Award  in  1964.  From  stories  by  Sholom  Aleichem,  Joseph  Stein 
wove  the  plot.  It  tells  of  life  in  the  Russo-Jewish  village  of  Anatevka, 
centering  on  papa  Tevye’s  ideas  of  marriages  for  his  five  daughters  — 
and  their  success  in  carrying  out  their  more  romantic  ideas. 

The  lyrics  are  by  Sheldon  Hornick,  the  music  by  Jerry  Bock. 

Notes  by  Laning  Humphrey  Announcer  is  Vin  Maloney  of  WHDH-TV. 


Chairs.  Inc. 


•Victor  R«cordinir  by  the  Bouton  Pop*  Orchestra.  Arthur  Fiedler.  Conductor 


voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


The  Trustees  of  the 

BOSTON  SYMPHONY  ORCHESTRA 

acknowledge  with  pleasure 
the  support  of  the  following 
business  firms  and  organizations 
in  connection  with  this 

ESPLANADE  CONCERT 
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INSURANCE 

R.C.A.  AERO  SPACE  DIVISION 
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ARTHUR  D.  LITTLE 
SYLVANIA  ELECTRIC  PRODUCTS 
UNITED-CARR 
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At  the  Hatch  Shell  on  Storrow  Memorial  Drive 


Evenings  at  8:30  — 

Monday,  June  30  through  Saturday,  July  12th 
Omitting  Sunday,  July  6 

Children’s  Concerts 

Mornings  at  10:15  — July  2nd  and  9th 


Sponsored  by  the 
T rustees  of 


B 


Arthur  Fiedler 

Founder  and  Music  Director 

"Through  the  vision  and  diligence  of  this  native  Bos- 
tonian, symphonic  music  has  been  brought  to  thousands 
in  these  pleasant  surroundings,  since  July  4,  1929.” 
— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Forty-first  Season  of  the  Esplanade  Concerts 


POLONAISE  FROM  "EUGEN  ONEGIN"  - TCHAIKOVSKY 
Appearing  at  a ball  in  Moscow  (the  scene  in  which  the  Polonaise 
is  played),  Onegin  encounters  Tatiana  as  wife  of  a prince.  She  has  lost 
certain  provincial  social  deficiencies,  and  quickly  Onegin  has  lost  his 
heart  to  her,  and  expectantly  tells  her  so.  She  admits  that  she  loves  him, 
but  that  she  definitely  will  have  nothing  more  to  do  with  him.  With 
that,  she  leaves  him. 

PIANO  CONCERTO  No.  1 - TCHAIKOVSKY  (1840-1893) 

To  Boston  went  the  honor  of  the  world's  first  performance  of  the 
concerto.  With  von  Biilow  as  soloist,  and  a small  orchestra  assembled 
and  conducted  by  Benjamin  J.  Lang,  it  was  introduced  October  25, 
1875,  in  Music  Hall.  (Its  first  performance  in  Russia  or  elsewhere  in 
Europe  did  not  take  place  until  the  following  month,  in  St.  Petersburg.) 
Elatedly,  Tchaikovsky  wrote  to  Rimsky- Korsakoff: 

"Think  of  the  healthy  appetites  these  Americans  must  have:  each 
time  Biilow  was  obliged  to  repeat  the  whole  Finale  of  my  concerto! 
Nothing  like  this  happens  in  our  country!" 

The  Concerto  was  hotly  condemned  as  musically  worthless  and 
pianistically  unplayable,  by  Nicholas  Rubinstein,  when  the  composer 
sought  his  judgment  as  friend  and  mentor.  As  a result,  Tchaikovsky 
struck  the  name  of  this  savage  critic  from  the  dedication,  and  substi- 
tuted that  of  the  noted  German  pianist  and  conductor,  von  Biilow. 

John  Covelli  twice  has  been  winner  of  international  piano  com- 
petitions — that  of  Queen  Elizabeth  of  Belgium,  and  the  Busoni  Com- 
petition. He  has  distinguished  himself  not  only  as  concert  pianist,  but 
as  conductor.  His  instructor  in  conducting,  the  late  Pierre  Monteux, 
had  this  to  say  of  him: 

"He  is  an  extremely  talented  pianist,  a fine  musician,  an  excellent 
conductor." 

"NUTCRACKER”  SUITE  - TCHAIKOVSKY 
The  story  of  the  Ballet:  At  a Christmas  party,  toys  are  distributed 
to  a family's  children  and  their  guests. 

Marie  somehow  prefers  to  dolls  and  other  gifts  a fancifully  designed 
nutcracker.  When  the  boys  break  it,  she  treats  it  like  an  injured  child, 
putting  it  to  bed  and  rocking  it  to  sleep  under  the  Christmas  tree. 
Sleepless  herself,  she  steals  downstairs  to  see  if  her  patient  is  all  right. 
Midnight  strikes,  and  the  toys,  honeycake  dolls  and  the  nutcracker 
come  to  life.  The  Mouse  King  and  his  army  attack  them,  as  they  rally 
under  the  leadership  of  Nutcracker.  They  are  on  the  brink  of  defeat, 
when  Marie  slays  the  Mouse  King  with  her  slipper.  Instantly  Nut- 
cracker becomes  a handsome  prince. 

He  spirits  Marie  away  to  his  realm,  which  is  the  Kingdom  of  Sweets 
and  Tidbits,  in  the  Jam  Mountain  region,  ruled  by  the  Sugarplum 
Fairy.  There  Marie  is  entertained  by  the  dancing  of  the  inhabitants. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished  b 

The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BOJ 


ARTHUR  FIEDLER,  Founder  and  Music  Director 
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TUESDAY  EVENING,  July  1,  at  8:30  o'clock 
HARRY  ELLIS  DICKSON  Conducting 
ALL  TCHAIKOVSKY  PROGRAM 
*Polonaise,  from  “Eugen  Onegin” 

Piano  Concerto  No.  1 in  B flat,  Op.  23 

I.  Allegro  non  troppo  e molto  maestoso — allegro  con  spirito 

II.  Andantino  semplice — allegro  vivace  assai 

III.  Allegro  con  fuoco 

Soloist:  JOHN  COVELLI 


The  Star-Spangled  Banner 

*Suite  from  “The  Nutcracker,”  No.  1 

Ouverture  Miniature — Marche — Danse  de  la  Fee  Dragee 
Trepak — Danse  Arabe — Danse  Chinoise — 
Danse  des  Mirlitons — Valse  des  Fleurs 


HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade  Concerts,  and  the  Youth  Concerts.  The  latter 
in  1969  concluded  ten  seasons.  He  has  been  guest  conductor  of  the 
Hartford  (Connecticut)  Pops  in  Bushnell  Hall,  in  this  and  several 
past  seasons.  His  book,  “Gentlemen,  More  Dolce,  Please,”  will  be  pub- 
lished in  November,  1969. 

MARCHE  SLAVE  (Slavic  - not  Slave  - March)  - TCHAIKOVSKY 

Written  in  1876  (four  years  before  the  Overture,  “1812”),  this  march 
was  first  played  at  a concert  for  the  benefit  of  Serbs  wounded  in  the 
war  between  Serbia  and  Turkey.  The  sombre  theme  which  gives  the 
special  mood  and  Oriental  orchestral  color  to  the  march  was  based  by 
the  composer  on  the  Serb  folk-song,  “Come,  My  Dearest,  Why  So  Sad 
This  Morning?”  The  second  principal  theme  is,  of  course,  Alexis 
Lvov’s  hymn,  “God  Preserve  the  Czar,”  composed  at  the  command  of 
Nicholas  I,  in  1833,  and  ordered  by  him  to  be  adopted  by  the  Army. 

Notes  by  Laning  Humphrey  Announcer  is  Vin  Maloney  of  WHDH-TV. 


~ksnn  Chairs,  Inc.  ^Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler.  Conductor 
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" Through  the  vision  and  diligence  of  this  native  Bos- 
tonian, symphonic  music  has  been  brought  to  thousands 
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Forty-first  Season  of  the  Esplanade  Concerts 


HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade  Concerts,  and  the  Youth  Concerts.  The  latter 
in  1969  concluded  ten  seasons.  He  has  been  guest  conductor  of  the 
Hartford  (Connecticut)  Pops  in  Bushnell  Hall,  in  this  and  several 
past  seasons.  His  book,  “Gentlemen,  More  Dolce,  Please,”  will  be  pub- 
lished in  November,  1969. 

VICTOR  HERBERT,  CELLIST-COMPOSER 
(b.  Dublin,  Ireland,  1859;  d.  New  York  City,  1924) 

Grandson  of  Samuel  Lover,  author  and  sometimes  song  composer, 
he  was  brought  to  Germany  at  the  age  of  7 to  take  up  a musical 
education,  at  the  Humanistisches  Gymnasium  at  Stuttgart. 

After  private  instruction  at  Baden-Baden,  he  developed  rapidly  into 
a fine  ’cellist,  toured  Europe  as  soloist,  became  first  ’cello  of  the  Strauss 
orchestra  in  Vienna  (under  Eduard  Strauss),  then  the  Court  Orchestra 
in  Stuttgart,  where  he  began  to  study  composition  privately,  and 
brought  out  some  songs  and  a concerto  for  his  instrument  and  orchestra. 

He  married  a German  opera  soprano,  Therese  Foerster.  When  she 
was  engaged  to  appear  at  the  Metropolitan  Opera  in  New  York,  she 
obtained  for  her  husband  the  post  of  first  ’cello  with  that  company,  in 
1886,  when  he  was  27.  He  held  a similar  position  later  with  the  orches- 
tras of  Anton  Seidl  and  Theodore  Thomas,  and  was  assistant-conductor 
of  the  former. 

From  1889  to  1891  he  was  associate  conductor  of  the  Worcester 
(Massachusetts)  Festival,  at  which  his  oratorio,  “The  Captive,”  was 
presented  in  the  latter  year,  but  he  excelled  as  operetta  composer. 

PIANO  CONCERTO  IN  D,  OP.  21  - HAYDN  (1732-1809) 

Although  Haydn  composed  more  than  a hundred  symphonies,  many 
string  quartets,  operas,  and  sonatas  for  piano,  he  wrote  only  four  con- 
certos for  piano  and  orchestra.  The  present  concerto  is  notable  for  the 
charm  and  ingenuity  both  of  the  solo  and  the  orchestral  parts. 

Brenda  Thomopoulos,  aged  10,  attends  the  Bartlett  School  in 
Lowell,  and  studies  piano  with  Jeannette  Giguere  in  Brookline. 

POLKA  FROM  “THE  GOLDEN  AGE”  - SHOSTAKOV1TCH 

“The  Golden  Age”  is  the  first  ballet  score  written  by  Dmitri  Shosta- 
kovich, the  famous  living  Russian  composer.  Produced  in  1931,  the 
ballet  is  an  example  of  the  Soviet  art  form  termed  “Soviet  realism,”  an 
official  policy  glorifying  Communism  and  denouncing  everything  anti- 
Communistic.  In  the  ballet  the  words  Fascist  and  Capitalist  are  anti- 
communist expressions. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished  b" 

The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BOS 


ARTHUR  FIEDLER,  Founder  and  Music  Director 


WEDNESDAY  MORNING,  July  2,  at  10:15  o’clock 

HARRY  ELLIS  DICKSON  Conducting 

*March  of  the  Toys,  from  “Babes  in  Toyland” Herbert 

Overture  to  “Signor  Bruschino” Rossini 

First  Movement  from  Piano  Concerto  in  D major  . Haydn 
Soloist:  BRENDA  THOMOPOULOS 

*Suite  from  “The  Nutcracker,”  No.  1 Tchaikovsky 

Ouverture  Miniature — Marche — Danse  de  la  Fee  Dragee — 

Trepak — Danse  Arabe — Danse  Chinoise — 

Danse  des  Mirlitons — Valse  des  Fleurs 

Polka,  from  “The  Golden  Age” Shostakovitch 

*Mosquito  Dance White 

*Colonel  Bogey  March Alford 

The  Star-Spangled  Banner 


OVERTURE  TO  “IL  SIGNOR  BRUSCHINO”  - ROSSINI 
In  this  overture  to  a one-act  musical  farce,  Rossini  contributed  to 
the  merriment  by  requiring  the  second  violins,  in  four  places,  to  rap 
with  their  bows  on  the  tin  lamp  shades  of  their  music  stands. 

“NUTCRACKER”  SUITE  - TCHAIKOVSKY 
The  story  of  the  Ballet:  At  a Christmas  party,  toys  are  distributed 
to  a family’s  children  and  their  guests. 

Marie  somehow  prefers  to  dolls  and  other  gifts  a fancifully  designed 
nutcracker.  When  the  boys  break  it,  she  treats  it  like  an  injured  child, 
putting  it  to  bed  and  rocking  it  to  sleep  under  the  Christmas  tree. 
Sleepless  herself,  she  steals  downstairs  to  see  if  her  patient  is  all  right. 
Midnight  strikes,  and  the  toys,  honeycake  dolls  and  the  nutcracker 
come  to  life.  The  Mouse  King  and  his  army  attack  them,  as  they  rally 
under  the  leadership  of  Nutcracker.  They  are  on  the  brink  of  defeat, 
when  Marie  slays  the  Mouse  King  with  her  slipper.  Instantly  Nut- 
cracker becomes  a handsome  prince. 

He  spirits  Marie  away  to  his  realm,  which  is  the  Kingdom  of  Sweets 
and  Tidbits,  in  the  Jam  Mountain  region,  ruled  by  the  Sugarplum 
Fairy.  There  Marie  is  entertained  by  the  dancing  of  the  inhabitants. 


Notes  by  Laning  Humphrey 


Announcer  is  Vin  Maloney  of  WHDH-TV. 


Chairs.  Inc. 


•Victor  Recording  by  the  Ronton  Popn  Orchestra,  Arthur  Fiedler.  Conductor 


voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


The  Trustees  of  the 

BOSTON  SYMPHONY  ORCHESTRA 

acknowledge  with  pleasure 
the  support  of  the  following 
business  firms  and  organizations 
in  connection  with  this 

ESPLANADE  CONCERT 


BOSTON  GLOBE 


NATIONAL  SHAWMUT  BANK 


BOSTON  EDISON 


WILLIAM  CARTER  COMPANY 
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in  these  pleasant  surroundings,  since  July  4,  1929.” 
— Inscription  at  doorway  of  Hatch  Memorial  Shell. 
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CONCERTO  FOR  TWO  PIANOS  AND  ORCHESTRA  - 
FRANCIS  POULENC 

Written  in  1932,  it  was  first  performed  that  year  in  Venice,  and  since 
then  has  enjoyed  wide  favor  in  Europe  and  America.  The  composer 
himself,  joined  by  Evelyne  Crochet,  played  it  with  the  Boston  Sym- 
phony Orchestra  in  1961. 

FRANCIS  POULENC  (1899-1963) 

A member  of  the  French  “Six,”  he  displayed  in  songs,  orchestral 
works,  opera  and  ballet,  an  individual  style  in  which  he  expressed  him- 
self — both  in  whimsical  and  in  serious  mood  — with  deceptive  simplic- 
ity. It  was  really  a masterful  clarity,  contrasting  with  a trend  among 
some  of  his  contemporaries,  toward  heavy  and  complex  scoring. 

THE  FRENCH  “SIX” 

These  were  the  Parisian  group  who,  composing  with  a certain  disdain 
for  prevailing  musical  concepts  at  the  close  of  World  War  I,  were 
dubbed  “The  Six.”  They  were:  Auric,  Durey,  Honegger,  Milhaud, 
Poulenc,  Germaine  Tailleferre. 

Anthony  Paratore  is  a graduate  of  the  School  of  Fine  and  Applied 
Arts  at  B.  U.,  where  he  was  a piano  pupil  of  Bela  Nagy.  He  also  had 
coached  with  Leo  Litwin.  He  now  attends  the  Juilliard  school. 

Joseph  Paratore,  his  brother,  is  now  a pupil  of  Nagy  at  B.  U. 

JOHANN  STRAUSS,  FATHER  AND  SON 

Johann  Strauss,  the  Elder  (1804-1849),  is  called  “The  Father  of 
the  Waltz.”  With  his  partner,  Josef  Lanner,  he  pioneered  the  enlarge- 
ment of  the  waltz  from  a short,  repetitive  utility  piece  for  dancing,  to 
a varied  composition  notable  for  its  range  of  sentimental  and  orchestral 
interest.  In  this  he  ultimately  surpassed  Lanner. 

He  also  created  a remarkable  orchestra  which,  under  his  leadership, 
won  great  fame  in  his  native  Vienna,  and  throughout  Europe  on  tours. 

Johann  Strauss,  Junior  (1825-1899)  surpassed  his  father  in  develop- 
ment of  the  waltz,  each  of  which  from  his  pen  became  a suite  of  waltzes, 
with  introduction  and  coda.  His  rhythmic  subtlety,  his  adroitness  in 
instrumentation,  his  variety  of  expression,  early  won  him  the  title  of 
“The  Waltz  King,”  and  he  remains  its  unchallenged  possessor.  His 
orchestra  and  his  conducting  won  him  fame  equal  to  or  surpassing 
that  of  his  father  in  those  two  respects.  In  addition,  he  distinguished 
himself  as  a composer  of  operettas.  He  conducted  14  concerts  in  Boston, 
4 in  New  York,  in  1872. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished 

The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  B( 
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WEDNESDAY  EVENING,  July  2,  at  8:30  o'clock 
HARRY  ELLIS  DICKSON  Conducting 
Symphony  No.  1 in  C minor,  Op.  68 Brahms 

I.  Un  poco  sostenuto;  allegro 

II.  Andante  sostenuto 

III.  Un  poco  allegretto  e grazioso 

IV.  Adagio;  allegro  non  troppo,  ma  con  brio 


The  Star-Spangled  Banner 

Concerto  in  D minor  for  Two  Pianos 

and  Orchestra  Poulenc 

I.  Allegro  ma  non  troppo 

II.  Larghetto 

III.  Finale:  Allegro  molto 

Soloists:  ANTHONY  and  JOSEPH  PARATORE 
* Voices  of  Spring,  Waltzes J.  Strauss,  Jr. 


JONANNES  BRAHMS  (1863-1897) 

There  are  certain  points  in  common  between  Brahms  and  his  revered 
model,  Beethoven.  Both  were  of  humble  birth,  made  their  first  suc- 
cesses as  pianists  and  composers  for  piano.  In  youth,  both  were  of 
romantic  temperament  combined  with  a defensive  roughness.  In 
maturity,  both  became  aloof  and  gruff.  Both  were  German  to  the  core, 
yet  both  found  Germany  less  favorable  to  the  careers  than  Austria 
and  became  permanent  residents  of  Vienna. 

Intellectually,  Brahms  stands  out  among  the  German  masters  of 
composition.  He  was  a most  earnest  student  of  the  whole  range  of 
music  — a circumstance  that  gave  rise  to  the  charge  that  he  plagiarized 
other  composers.  Actually,  he  used  precedents  with  individuality. 

THE  SYMPHONIES  OF  BRAHMS 
Unconcerned  with  brilliant  orchestration  and  dramatic  attitude, 
Brahms  in  his  four  symphonies  shows  himself  a master  of  the  form  — 
working  within  its  traditions,  but  adding  subtle  innovations.  These 
truly  noble  works  are  notably  solid  and  logical  of  structure,  but  they 
are  far  more  than  products  of  artifice.  In  his  own  Brahmsian  way 
they  reach  emotional  depths,  attain  spiritual  heights  — and  even  reveal 
their  classicist-by-study  composer  as  being  really  at  heart  a romantic. 


Notes  by  Laning  Humphrey  Announcer  is  Vin  Maloney  of  WHDH-TV. 
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)N  is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE'  CONCERTS  FUND. 


BOSTON  SYMPHONY  ORCHESTRA 

acknowledge  with  pleasure 
the  support  of  the  following 
business  firms  and  organizations 
in  connection  with  this 

ESPLANADE  CONCERT 


FILENE’S  SONS  COMPANY 


NEW  ENGLAND  MERCHANTS 
NATIONAL  BANK 


FORTY-FIRST  SEASON -1969 


Esplanade 

Concerts 

At  the  Hatch  Shell  on  Storrow  Memorial  Drive 


Evenings  at  8:30  — 

Monday,  June  30  through  Saturday,  July  12th 
Omitting  Sunday,  July  6 

Children’s  Concerts 

Mornings  at  10:15  — July  2nd  and  9th 


Sponsored  by  the 
Trustees  of 


E 


Arthur  Fiedler 

Founder  and  Music  Director 

" Through  the  vision  and  diligence  of  this  native  Bos- 
tonian, symphonic  music  has  been  brought  to  thousands 
in  these  pleasant  surroundings,  since  July  4,  1929.” 
— Inscription  at  doorway  of  Hatch  Memorial  Shell. 
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AARON  COPLAND  (b.  Brooklyn,  N.  Y.  1900) 

Like  George  Gershwin,  a native  of  Brooklyn,  and  again  like  him, 
a composition  student  of  Rubin  Goldmark,  he  went  to  France  and 
became  the  first  American  pupil  of  the  celebrated  Nadia  Boulanger. 
First  known  as  a “radical”  — a composer  of  complex  works  taking 
cues  from  European  radicals,  he  has  developed  a personal  idiom 
-marked  by  an  American  spirit  including  the  Latin  American. 

CONCERTO  IN  F - GERSHWIN  (1898-1937) 

The  success  of  the  “Rhapsody  in  Blue”  in  1924  aroused  mixed  feel- 
ings in  Gershwin.  The  much  admired  themes  were  all  his,  but  the 
skillful  orchestration  was  the  work  of  Ferde  Grof£.  In  the  following 
year  Gershwin  produced  this  concerto,  orchestrated  by  himself.  He  also 
had  the  satisfaction  of  expressing  himself  within  the  form  of  the  classi- 
cal concerto,  and  thus  introducing  himself  to  the  musical  world  as  a 
composer  of  “serious”  or  symphonic  music.  To  top  these  satisfactions, 
Gershwin  had  the  pleasure  of  seeing  his  concerto  included  by  the 
English  conductor,  Albert  Coates,  on  his  list  of  “The  Fifty  Best 
Musical  Compositions  of  All  Time.” 

Anthony  Paratore  is  a graduate  of  the  School  of  Fine  and  Applied 
Arts  at  B.  U.,  where  he  was  a piano  pupil  of  Bela  Nagy.  He  also  had 
coached  with  Leo  Litwin.  He  now  attends  the  Juilliard  school. 

AMERICAN  SALUTE -GOULD 
The  rousing  song,  “When  Johnny  Comes  Marching  Home,”  inspired 
Morton  Gould’s  clever  score.  The  song  was  published  in  1863  with 
“Louis  Lambert”  named  as  composer.  But  later  Patrick  Sarsfield  Gil- 
more, Boston’s  famous  Irish-born  bandmaster,  claimed  it  as  his  own. 

“WEST  SIDE  STORY”  - BERNSTEIN  (b.  Lawrence,  Mass.,  1918) 
In  this  metamorphosis  of  the  Romeo  and  Juliet  story,  a second 
generation  American  boy  falls  in  love  with  a first  generation  Puerto 
Rican  girl.  Each  is  linked  with  a rival  ’teen  age  gang,  whose  bicker- 
ings supply  the  strife  which  rages  in  the  original  story  between  Romeo’s 
clan,  the  Montagues,  and  Juliet’s,  the  Capulets. 

RICHARD  RODGERS  (b.  New  York  City,  1902) 
Attending  Columbia  University,  he  there  met  Lorenz  Hart,  who 
served  as  librettist  for  his  music  for  a Varsity  Show,  composed  when  he 
was  eighteen.  This  collaboration  developed  into  a partnership  yield- 
ing more  than  1 ,000  songs,  and  also  30  shows  which  mostly  were  notable 
successes  — “A  Connecticut  Yankee,”  for  example.  Early  in  this  part- 
nership, Rodgers  put  in  three  years  of  serious  study  at  the  Institute  of 
Musical  Art  (which  became  the  Julliard  School  of  Music). 

After  the  death  of  Lorenz  Hart  in  1943,  Rodgers  acquired  Oscar 
Hammerstein  II  as  librettist. 
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THURSDAY  EVENING,  July  3,  at  8:30  o'clock 
ARTHUR  FIEDLER,  Founder  and  Conductor 
AN  AMERICAN  PROGRAM 


An  Outdoor  Overture Copland 

^Concerto  in  F for  Piano  and  Orchestra Gershwin 

I.  Allegro 

II.  Adagio;  Andante  con  moto 

III.  Allegro  agitato 


Soloist:  ANTHONY  PARATORE 


The  Star-Spangled  Banner 

* American  Salute  (When  Johnny  Comes 

Marching  Home)  Gould 

*Selection  from  “West  Side  Story” Bernstein 

I Feel  Pretty — Maria — Something’s  Coming — Tonight — 

One  Hand,  One  Heart — Cool — America 

*Richard  Rodgers  Waltzes arr.  Anderson 

Lover — Falling  in  Love  with  Love — Oh,  What  a Beautiful  Morning — 

It’s  a Grand  Night  for  Singing 

*Pops  Round-Up arr.  Hayman 

Introduction — Bonanza — Maverick — The  Rebel — Bat  Masterson — 
Gunsmoke — Wagon  Train — Wyatt  Earp — Have  Gun,  Will  Travel — 

Rawhide 

*The  Stars  and  Stripes  Forever Sousa 


LEROY  ANDERSON 

Since  1936,  this  American  composer,  conductor,  and  organist  has 
made  several  appearances  as  guest  conductor  with  the  Boston  Pops 
Orchestra,  which  ensemble  under  Arthur  Fiedler  has  recorded  a 
number  of  Anderson's  compositions  for  RCA  Victor.  He  makes  his 
home  in  Woodbury,  Connecticut. 

POPS  ROUND-UP  THEMES 

1.  Introduction;  2.  Bonanza;  3.  Maverick;  4.  The  Rebel;  5.  Bat 
Masterson;  6.  Gunsmoke;  7.  Wagon  Train;  8.  Wyatt  Earp;  9.  Have 
Gun,  Will  Travel;  10.  Rawhide. 

STARS  AND  STRIPES  FOREVER  - SOUSA  (1854-1932) 

The  March  King’s  perfect  realization  of  his  theory  that  “a  march 
should  make  a man  with  a wooden  leg  step  out.” 

A French  woman  told  Sousa  that  this  march  made  her  think  of  “the 
American  eagle  shooting  arrows  into  the  aurora  borealis.” 

Notes  by  Laning  Humphrey  Announcer  is  Vin  Maloney  of  WHDH-TV. 
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’Victor  Recording  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler,  Conductor 
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From  a 

candlelit  stage... 


1690:  The  first  American  play 
was  “Gustavus  Vasa,”’ written 
by  Benjamin  Colman  and  acted 
by  Harvard  students. 


to  starlit  concerts 

THE  CREATIVE  SPIRIT  FLOWERS  IN  NEW  ENGLAND 


The  arts  have  never  been  livelier  than  they  are  here 
today.  Every  year  increasing  thousands  from  all  over 
the  nation  refresh  themselves  at  our  cultural  springs. 
Many  speak  proudly  — and  rightfully  — of  the 
advances  this  region  has  made  in  industrial  technology. 
We  are  equally  proud  that  in  New  England  today, 
the  musician  — and  the  writer  and  artist,  too  — com- 
mand ever-widening  understanding  and  appreciation. 

THE  FIRST  & OLD  COLONY 

The  First  National  Bank  of  Boston  and  Old  Colony  Trust  Company 
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Esplanade 

Concerts 

At  the  Hatch  Shell  on  Storrow  Memorial  Drive 


Evenings  at  8:30  — 

Monday,  June  30  through  Saturday,  July  12th 
Omitting  Sunday,  July  6 

Children’s  Concerts 

Mornings  at  10:15  — July  2nd  and  9th 


Sponsored  by  the 
T rustees  of 


Arthur  Fiedler 

Founder  and  Music  Director 

"Through  the  vision  and  diligence  of  this  native  Bos- 
tonian, symphonic  music  has  been  brought  to  thousands 
in  these  pleasant  surroundings,  since  July  4,  1929  ” 
— Inscription  at  doorway  of  Hatch  Memorial  Shell. 
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HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade  Concerts,  and  the  Youth  Concerts.  The  latter 
in  1969  concluded  ten  seasons.  He  has  been  guest  conductor  of  the 
Hartford  (Connecticut)  Pops  in  Bushnell  Hall,  in  this  and  several 
past  seasons.  His  book,  “Gentlemen,  More  Dolce,  Please,”  will  be  pub- 
lished in  November,  1969. 

STRIKE  UP  THE  BAND  - GERSHWIN  (1898-1937) 

According  to  Sigmund  Spaeth,  this  title  piece  from  Strike  Up  the 
Band  is  one  of  the  most  stirring  military  marches  ever  written.  An 
instance  of  dramatic  irony,  it  was  intended  as  a “scathing  satire”  on 
militarism  in  general. 

SYMPHONY  “FROM  THE  NEW  WORLD”  - DVORAK 

Now  listed  as  No.  9,  this  is,  according  to  many  critics,  the  best  of 
Dvorak’s  nine  symphonies.  Its  eminent  Czech  composer  orchestrated 
it  in  1893,  in  Spillville,  Iowa  (whither  many  of  his  countrymen  had 
emigrated).  He  had  sketched  it  in  New  York,  where  he  was  Director 
of  the  National  Conservatory  of  Music  from  1892  to  1895. 

The  erroneous  notion  that  Dvorak  used  a Negro  spiritual  for  the 
beautiful  English  horn  melody  is  due  to  the  fact  that  this  inspira- 
tion of  his  own  was  fitted  with  words  and  made  into  a pseudo-spiritual, 
“Going  Home”  by  the  late  Boston  composer,  William  Arms  Fisher. 

ANTON  DVORAK  (1841-1904) 

Hearing  music  in  his  father’s  tavern  in  Bohemia  (now  called 
Czechoslovakia)  developed  in  the  boy  Dvorak  an  excited  response.  He 
sought  and  obtained  lessons  in  violin  and  singing  from  the  village 
schoolmaster.  Impressed  by  the  indications  of  talent,  father  Dvorak 
sent  his  son  to  take  up  more  comprehensive  studies,  first  in  a nearby 
town,  then  in  the  great  city  of  Prague.  As  a result,  Anton  was  able  to 
support  himself  as  violist  in  the  orchestra  conducted  by  the  composer, 
Smetana.  This  post  gave  him  two  invaluable  experiences  — practical 
contact  with  the  music  of  the  masters,  and  the  inspiration  of  Smetana’s 
devotion  to  Czech  folkmusic. 

At  the  age  of  thirty-two,  Dvorak  the  orchestra  player  began  to  be 
known  as  a composer.  His  Slavonic  Dances,  admired  by  Brahms,  were 
followed  by  symphonies,  symphonic  poems,  and  operas.  The  bountiful 
gift  of  melody  in  these  works  won  him  the  nickname  of  “The  Bohe- 
mian Schubert.” 

In  America  he  became  much  interested  in  Negro  spirituals.  He 
claimed,  however,  that  he  used  a suggestion  of  their  idiom,  rather 
than  making  direct  quotations,  in  several  of  his  works  — notably  his 
symphony  “From  the  New  World.” 
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ARTHUR  FIEDLER,  Founder  and  Music  Director 


FRIDAY  EVENING,  July  4,  at  8:30  o’clock 

HARRY  ELLIS  DICKSON  Conducting 

^Strike  Up  the  Band Gershwin 

Symphony  No.  9,  in  E minor,  Op.  95 

“From  the  New  World” Dvorak 

I.  Adagio ; Allegro  molto 

II.  Largo 

III.  Scherzo ; Molto  vivace 

IV.  Allegro  con  fuoco 


The  Star-Spangled  Banner 

^Rhapsody  in  Blue  for  Piano  and  Orchestra Gershwin 

Soloist:  LEO  LITWIN 

^Selection  from  “South  Pacific” Rodgers 

I’m  Gonna  Wash  That  Man  Right  outa  My  Hair — 


Bali  H’ai — Happy  Talk — Some  Enchanted  Evening — 
I’m  in  Love  with  a Wonderful  Guy 


Vttt+ttttti* 


RHAPSODY  IN  BLUE  - GERSHWIN  (1898-1937) 

Presentation  of  this  work  in  1924  by  Paul  Whiteman  (who  commis- 
sioned it)  with  his  orchestra,  and  Gershwin  as  soloist,  had  remarkable 
repercussions,  felt  in  various  ways  ever  since.  First  of  all,  it  brought 
national  and  international  fame  to  Gershwin  for  having  produced 
from  the  idiom  of  popular  American  music  a work  which  in  the  opinion 
of  many  serious-minded  musicians  was  as  worthy  of  performance  at 
“serious”  concerts,  as  Liszt’s  Hungarian  Rhapsodies,  for  example. 

The  orchestration  was  done  by  Whiteman’s  exceptionally  skilled 
arranger,  Ferde  Grofe. 

A ballet  fitted  to  the  “Rhapsody”  was  staged  in  Paris  in  1928.  Anton 
Dolin  was  choreographer  and  principal  male  dancer,  in  the  role  of 
Jazz.  His  co-star  was  Vera  Nemchinova,  as  Classic  Music.  She  loses  in 
a struggle  with  Jazz.  Gershwin  saw  and  admired  the  ballet. 

LEO  LITWIN 

His  Pops  debut  was  in  “Rhapsody  in  Blue.”  Since  then,  he  has 
been  a favorite  Pops  and  Esplanade  soloist  in  that  perennial  hit,  in 
Weber’s  “Concertstiick,”  Addinsell’s  “Warsaw  Concerto,”  Bath’s  “Cor- 
nish Rhapsody,”  and  other  works. 

Notes  by  Laning  Humphrey  Announcer  is  Vin  Maloney  of  WHDH-TV. 
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•Victor  Recordinir  by  the  Ronton  Pop*  Orchestra.  Arthur  Fiedler,  Conductor 
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For  forty-one  years  visitors  from  all  over  the  world  have  joined 
Bostonians  in  enjoying  superb  music  masterfully  performed  by  the 
famous  Esplanade  Concert  Orchestra  at  the  Hatch  Memorial  Shell 
on  the  banks  of  the  Charles  River. 


Free  to  the  public,  the  Annual  Esplanade  Concert  series  is  a wel- 
come event  to  every  music  lover  during  the  summer  season  and  is 
another  way  in  which  Boston  upholds  its  position  as  the  cultural 
center  of  the  world. 

For  The  Gillette  Company,  which  began  sixty-seven  years  ago  in 
Boston  and  is  now  the  world  leader  in  grooming  products  for  men 
and  women,  it  is  indeed  a privilege  to  help  maintain  this  justly 
famous  cultural  tradition  of  our  city. 

THE  GILLETTE  COMPANY 

BOSTON,  MASSACHUSETTS 


Domestic  Divisions: 

GILLETTE  SAFETY  RAZOR  CO.,  Boston 
THE  TONI  CO.,  Chicago,  St.  Paul 
THE  COLTON  CO.,  Boston 
THE  PAPER  MATE  CO.,  Santa  Monica 


GILLETTE  TOILETRIES  CO.,  Boston 
BRAUN  NORTH  AMERICA,  Waltham,  Mass. 
STERILON  CORP.,  Braintree,  Mass. 

GILLETTE  RESEARCH  INSTITUTE, 

Rockville,  Md. 
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At  the  Hatch  Shell  on  Storrow  Memorial  Drive 


Evenings  at  8:30  — 

Monday,  June  30  through  Saturday,  July  12th 
Omitting  Sunday,  July  6 

Children’s  Concerts 

Mornings  at  10:15 — July  2nd  and  9th 


Sponsored  by  the 
T rustees  of 


Arthur  Fiedler 

Founder  and  Music  Director 

"Through  the  vision  and  diligence  of  this  native  Bos- 
tonian, symphonic  music  has  been  brought  to  thousands 
in  these  pleasant  surroundings,  since  July  4f  1929" 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Forty-first  Season  of  the  Esplanade  Concerts 


LUDWIG  van  BEETHOVEN 

Of  Belgian  ancestry,  he  was  born  in  Bonn,  Germany,  in  1770,  but 
spent  the  major  part  of  his  life  in  Vienna,  where  he  died  in  1827. 

He  remains  one  of  the  giants  among  composers  of  all  nations  and 
times.  He  brought  to  music  new  freedom  in  form,  greater  power  in 
emotional  and  dramatic  expression,  new  grandeur  and  variety  in 
orchestration. 

SYMPHONY  NO.  1 - BEETHOVEN  (1770-1827) 

A work  of  beauty,  delight  and  mastery,  it  has  been  looked  down 
upon  in  modern  times  because  Beethoven  repeatedly  surpassed  it. 
But  in  its  own  day  it  was  extraordinary  and  controversial.  After  all, 
as  a famous  critic  has  observed,  who  among  composers  of  the  times 
could  have  composed  anything  so  good,  except  Beethoven? 

FREDERIC  CHOPIN  (1810-1849) 

“He  passionately  strove  to  shape  his  dreams  into  abiding  sounds,” 
his  biographer,  James  Huneker,  wrote  expressively.  “He  did  not  always 
succeed,  but  his  victories  are  the  precious  prizes  of  mankind.  One  is 
loath  to  believe  that  the  echo  of  Chopin's  magic  music  will  ever  fall 
upon  unheeding  ears.  He  may  become  old-fashioned,  but,  like  Mozart, 
he  will  remain  eternally  beautiful.” 

PIANO  CONCERTO  No.  1,  in  E minor.  Op.  11 
CHOPIN  (1810-1849) 

Of  Chopin’s  two  piano  concertos,  this  so-called  First  actually  was 
composed  after  the  one  catalogued  as  the  Second.  The  earlier  work, 
as  is  true  of  its  companion,  is  undeniably  Chopinesque  in  the  piano 
part.  Thus,  it  is  sufficiently  satisfying  to  the  pianist  — who  is  not 
overly  troubled  by  the  fact  that  Chopin  did  not  shine  in  the  art  of 
orchestration. 

EUGENE  INDJIC  and  his  mother  made  their  way  from  his  native 
Yugoslavia  and  settled  in  Springfield,  Mass.,  when  he  was  four.  Two 
years  later  he  became  interested  in  music.  He  took  piano  lessons  with 
Mrs.  Liubow  Stephani,  then  for  several  years  with  Benjamin  Kalman. 
Then  came  a period  of  advanced  study  with  the  distinguished  Russian 
virtuoso,  the  late  Alexander  Borovsky,  who  had  made  his  home  in 
Waban,  Mass.  (Eugene  commuted  from  Springfield.)  Currently  he 
studies  with  Leeland  Thompson  of  New  York. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished  b 

The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BO! 


ARTHUR  FIEDLER,  Founder  and  Music  Director 


SATURDAY  EVENING,  July  5,  at  8:30  o’clock 
HARRY  ELLIS  DICKSON  Conducting 
Symphony  No.  1,  Op.  21 Beethoven 

I.  Adagio  molto:  Allegro  con  brio 

II.  Andante  cantabile  con  moto 

III.  Menuetto : Allegro  molto  e vivace 

IV.  Adagio:  Allegro  molto  e vivace 


Chopin 


The  Star-Spangled  Banner 
Piano  Concerto  No.  1 in  E minor,  Op.  11 

I.  Allegro  maestoso 

II.  Romanza : Larghetto 

III.  Rondo : Vivace 

Soloist:  EUGENE  INDJIC 

Selection  from  “The  Man  of  La  Mancha” Leigh 

I,  Don  Quixote — Dulcinea — Aldonza — Golden  Helmet  of  Mambrino — 

I’m  Only  Thinking  of  Him — Knight  of  the  Woeful  Countenance — 

To  Each  His  Dulcinea — The  Impossible  Dream 


HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade  Concerts,  and  the  Youth  Concerts.  The  latter 
in  1969  concluded  ten  seasons.  He  has  been  guest  conductor  of  the 
Hartford  (Connecticut)  Pops  in  Bushnell  Hall,  in  this  and  several 
past  seasons.  His  book,  “Gentlemen,  More  Dolce,  Please,”  will  be  pub- 
lished in  November,  1969. 


These  concerts  have  brought  happiness  to  literally  millions  of  listeners 
of  all  ages,  free  of  admission  charge,  since  1929. 

Thus  they  have  been  rated  as  a great  annual  Boston  tradition. 

Actually,  the  concerts  are  maintained  by  the  trustees  of  the  Boston  Sym- 
phony Orchestra,  together  with  the  deeply  appreciated  assistance  of  Boston 
business  firms  and  individual  music  lovers. 

A vital  need  is  for  more  concertgoers  to  show  their  appreciation  by  con- 
tributing to  the  Fund.  How  about  you?  Do  you  bother  to  contribute  at  a 
program  booth?  Wouldn't  you  like  to  make  a "thank  you”  tonight? 


Notes  by  Laning  Humphrey 


Announcer  is  Vin  Maloney  of  WHDH-TV. 


'ksort  Chairs,  Inc.  ‘Victor  Recording  by  the  Bouton  Pops  Orchestra,  Arthur  Fiedler,  Conductor 

N is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


"This  Esplanade  Concert 
is  sponsored  by 
New  England  Telephone 
on  behalf  of  the 
Telephone  Pioneers  of 
America  . . an  organization 
of  telephone  men  and 
women  with  21  or  more 
years  of  service.” 


New  England  Telephone 

Part  of  the  Nationwide  Bell  System 


FORTY-FIRST  SEASON -1969 


Esplanade 

Concerts 

At  the  Hatch  Shell  on  Storrow  Memorial  Drive 

Evenings  at  8:30  — 

Monday,  June  30  through  Saturday,  July  12th 
Omitting  Sunday,  July  6 

Children’s  Concerts 

Mornings  at  10:15  — July  2nd  and  9th 


Sponsored  by  the 
Trustees  of 


Arthur  Fiedler 

Founder  and  Music  Director 

'Through  the  vision  and  diligence  of  this  native  Bos- 
tonian, symphonic  music  has  been  brought  to  thousands 
in  these  pleasant  surroundings , since  July  4,  1929  ” 
— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Forty-first  Season  of  the  Esplanade  Concerts 


HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade  Concerts,  and  the  Youth  Concerts.  The  latter 
in  1969  concluded  ten  seasons.  He  has  been  guest  conductor  of  the 
Hartford  (Connecticut)  Pops  in  Bushnell  Hall,  in  this  and  several 
past  seasons.  His  book,  “Gentlemen,  More  Dolce,  Please,”  will  be  pub- 
lished in  November,  1969.  He  will  conduct  his  eleventh  season  of 
Youth  Concerts  at  Symphony  Hall  on  these  Saturdays  at  11  to  12  A.M. 
— Nov.  8 and  15;  Jan.  10  and  17;  March  14  and  21. 

PIANO  CONCERTO  No.  1 IN  G MINOR  - MENDELSSOHN 

The  composer  himself  was  the  first  soloist  to  play  this  concerto,  in 
1831,  in  Munich.  He  had  dedicated  it  to  a charming  young  pianist  of 
that  city,  Delphine  Schauroth.  Mendelssohn  marked  the  Finale  to  be 
played  “as  fast  as  possible.”  In  his  own  performance  he  created  great 
excitement  by  the  speed  with  which  he  carried  out  this  injunction. 

Deborah  Moriarty.  In  1963,  at  the  age  of  11,  she  was  soloist  at  a 
Children’s  Esplanade  Concert;  at  a Youth  Concert  at  Symphony  Hall 
two  years  later;  and  at  the  Pops  at  the  age  of  16.  Harry  Ellis  Dickson 
has  given  outlet  to  her  great  talent  by  giving  her  these  respective 
engagements  under  his  conductorship. 

Following  graduation  from  Lowell  High  School  in  1968,  Deborah 
has  completed  a year  at  Curtis  Institute  in  Philadelphia.  Previously, 
in  New  York,  she  was  a pupil  of  Beveridge  Webster  at  the  Juilliard 
School.  Her  early  piano  studies  were  with  Anna  Scannell  in  Lowell, 
and  Jeannette  Giguere  in  Boston  at  the  New  England  Conservatory. 

SYMPHONY  No.  4,  IN  A (“ITALIAN”)  - MENDELSSOHN 

The  composer  began  the  symphony  in  Italy,  completed  its  first 
version  in  Berlin,  then  worked  over  it  four  more  years  to  satisfy  his 
fastidious  taste. 

One  critic,  George  Upton,  has  written  of  the  first  movement  that  it 
“reflects  clearly  the  blue  skies,  clear  air,  brightness,  and  joyousness  of 
Italy  . . . and  shows  by  its  spirit  and  gayety  how  much  Mendelssohn 
enjoyed  the  country.” 

The  second  movement  has  acquired  the  title  of  “Pilgrims’  March.” 
It  has  been  attributed  to  the  composer’s  recollection  of  watching  one 
of  the  religious  processions  abounding  in  Italy. 

It  appears  that  the  third  movement  merely  serves  the  purpose  of 
contrast,  with  no  Italian  significance.  Allegedly  it  was  based  upon  an 
early  and  unidentified  work  of  the  composer. 

The  obviously  Italian  touch  comes  in  the  final  movement,  which 
introduces  two  lively  dances  — a saltarello,  followed  by  a still  livelier 
tarantella , with  which  it  is  combined,  alternated,  again  combined. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished  b\ 

The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BOS 


ARTHUR  FIEDLER,  Founder  and  Music  Director 
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MONDAY  EVENING,  July  7,  at  8:30  o'c/ocit 

HARRY  ELLIS  DICKSON  Conducting 

ALL  MENDELSSOHN  PROGRAM 

From  “A  Midsummer  Night’s  Dream” 

Overture — Scherzo — Wedding  March 

Piano  Concerto  No.  1 in  G minor,  Op.  25 

Molto  Allegro  con  fuoco — Andante — 

Presto;  Molto  Allegro  e vivace 

Soloist:  DEBORAH  MORI  ARTY 


The  Star-Spangled  Banner 
Symphony  No.  4 in  A Major,  Op.  90  “Italian” 

I.  Allegro  vivace 
II.  Andante  con  moto 

III.  Con  moto  moderato 

IV.  Saltarello:  Presto 


INCIDENTAL  MUSIC  TO  “A  MIDSUMMER  NIGHT'S  DREAM" 
MENDELSSOHN  (1809-1847) 

After  producing  the  lovely  Overture  to  Shakespeare’s  comedy  in 
1826  at  the  age  of  seventeen,  Mendelssohn  seventeen  years  later 
achieved  one  of  the  most  striking  feats  in  musical  history.  This  was 
by  maintaining  the  supposedly  inimitable  witchery  of  that  youthful 
triumph  with  incidental  music  covering  the  entire  progress  of  the  play. 

THE  SCHERZO  is  suggestive  of  the  final  scene,  Act  1,  in  which 
Peter  Quince  calls  off  "the  scroll  of  every  man’s  name,  which  is  thought 
fit,  through  all  Athens,  to  play  in  our  interlude  before  the  duke  and 
duchess  on  their  wedding  day  at  night.”  (One  may  easily  imagine  from 
the  music  that  Puck  is  looking  implishly  through  a window  at  the 
drama-ambitious  yokels,  and  snickering  to  himself,  "Lord,  what  fools 
these  mortals  be!’’) 

THE  WEDDING  MARCH  heralds  the  nuptials  of  Duke  Theseus 
and  Hippolyta,  as  well  as  of  Demetrius  and  Helena,  Lysander  and 
Hermia. 

Notes  by  Laning  Humphrey  Announcer  is  Vin  Maloney  of  WHDH-TV. 


Chairs.  Inc. 


•Victor  Rocorrlinic  by  the  Button  Pop*  Orcheiitra.  Arthur  Fiedler.  Conductor 


voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


The  Trustees  of  the 

BOSTON  SYMPHONY  ORCHESTRA 

acknowledge  with  pleasure 
the  support  of  the  following 
business  firms  and  organizations 
in  connection  with  this 

ESPLANADE  CONCERT 


MARSH  & McLELLAN 
EASTERN  COMPANY 
REED  & BARTON  CORPORATION 
CABOT,  CABOT  AND  FORBES 
UNITED  STATES  STEEL 


FIDELITY  MANAGEMENT  & 
RESEARCH  CO. 


FORTY-FIRST  SEASON  -1969 


Esplanade 

Concerts 

At  the  Hatch  Shell  on  Storrow  Memorial  Drive 


Evenings  at  8:30  — 

Monday,  June  30  through  Saturday,  July  12th 
Omitting  Sunday,  July  6 

Children’s  Concerts 

Mornings  at  10:15  — July  2nd  and  9th 


Sponsored  by  the 
T rustees  of 


i 


Arthur  Fiedler 

Founder  and  Music  Director 

" Through  the  vision  and  diligence  of  this  native  Bos- 
tonian, symphonic  music  has  been  brought  to  thousands 
in  these  pleasant  surroundings,  since  July  4,  1929  ” 
— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Forty-first  Season  of  the  Esplanade  Concerts 


EMPEROR  WALTZES  - JOHANN  STRAUSS,  JR.  (1825-1899) 
Commemorating  the  fortieth  year  of  the  reign  of  Franz  Josef,  his 
emperor,  Strauss  achieved  what  has  been  cited  as  the  most  beautiful 
of  all  his  waltzes. 

WATER  MUSIC -HANDEL  (1685-1759)  Arranged  by  Harty 
“Handels  finest  orchestral  composition,”  Herbert  Weinstock  calls 
this  Suite  in  his  attractive  biography.  Its  spirit  is  that  of  a serenade  — 
music  originally  composed  to  be  heard  outdoors,  while  King  George  I 
of  England  took  an  evening’s  trip  on  the  Thames,  with  the  Royal  Barge 
laden  with  lords  and  ladies,  and  accompanied  by  fifty  barge-drawn 
musicians  playing  the  Suite. 

THE  SOUND  OF  MUSIC  - RODGERS  (born  in  1902) 

The  guileless  Rodgers-Hammerstein  hit  has  one  of  the  most  delight- 
ful of  personalities  as  its  heroine  — the  irrepressible  Maria  (now 
impersonated  to  perfection  by  Julie  Andrews).  As  a postulant  in  an 
Austrian  abbey,  Maria  blithely  breaks  rules  of  conduct,  but  ingratiates 
herself  with  all  the  nuns  and  the  would-be  stern  Abbess  by  the  conta- 
gion of  her  joyous  nature  — her  laughter,  her  singing.  An  exciting 
contrast  to  the  experiences  of  Maria  in  the  Abbey  and  as  governess 
comes  with  the  taking  over  of  Austria  by  the  Nazis,  and  a thrilling 
escape  from  them  by  means  of  Maria’s  quick  thinking. 

RICHARD  RODGERS  (b.  New  York  City,  1902) 
Attending  Columbia  University,  he  there  met  Lorenz  Hart,  who 
served  as  librettist  for  his  music  for  a Varsity  Show,  composed  when  he 
was  eighteen.  This  collaboration  developed  into  a partnership  yield- 
ing more  than  1,000  songs,  and  also  30  shows  which  mostly  were  notable 
successes  — “A  Connecticut  Yankee,”  for  example.  Early  in  this  part- 
nership, Rodgers  put  in  three  years  of  serious  study  at  the  Institute  of 
Musical  Art  (which  became  the  Julliard  School  of  Music). 

After  the  death  of  Lorenz  Hart  in  1943,  Rodgers  acquired  Oscar 
Hammerstein  II  as  librettist  for  “Oklahoma!”.  This  new  partnership 
effected  a still  greater  contribution  to  American  popular  song,  and 
especially  in  the  American  theater.  For  it  developed  a distinctive 
type  of  production  — the  musical  play,  as  contrasted  with  the  musical 
comedy.  This  new  form  far  surpasses  the  musical  comedy. 


These  concerts  have  brought  happiness  to  literally  millions  of  listeners 
of  all  ages,  free  of  admission  charge,  since  1929. 

Thus  they  have  been  rated  as  a great  annual  Boston  tradition. 

Actually,  the  concerts  are  maintained  by  the  trustees  of  the  Boston  Sym- 
phony Orchestra,  together  with  the  deeply  appreciated  assistance  of  Boston 
business  firms  and  individual  music  lovers. 

A vital  need  is  for  more  concertgoers  to  show  their  appreciation  by  con- 
tributing to  the  Fund.  How  about  you?  Do  you  bother  to  contribute  at  a 
program  booth?  Wouldn’t  you  like  to  make  a "thank  you”  tonight? 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished  b 

The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BOS 


ARTHUR  FIEDLER,  Founder  and  Music  Director 


► 


TUESDAY  EVENING,  July  8,  at  8:30  o’clock 
HARRY  ELLIS  DICKSON  Conducting 


Symphony  No.  2 in  D Major,  Op.  73 Brahms 

I.  Allegro  non  troppo 
Adagio  non  troppo 

Allegretto  grazioso,  quasi  andantino  £ 

Allegro  con  spirito  £ 

► 
► 
► 
► 
► 


II. 

III. 

IV. 


The  Star-Spangled  Banner 
*Emperor  Waltzes J. 


Strauss,  Jr,  ► 


i* 

Suite  from  “The  Water  Music” Handel-Harty  £ 

Allegro  £ 

Air  t 

Allegro  deciso  £ 

^Selection  from  “The  Sound  of  Music” Rodgers  £ 

The  Sound  of  Music — How  Can  Love  Survive — The  Lonely  Goatherd — •* 

My  Favorite  Things — Sixteen  Going  on  Seventeen — So  Long,  Farewell — j. 

Do-Re-Mi — Edelweiss — An  Ordinary  Couple — No  Way  to  Stop  It — 

Maria — Climb  Every  Mountain  £ 


HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade  Concerts,  and  the  Youth  Concerts.  The  latter 
in  1969  concluded  ten  seasons.  He  has  been  guest  conductor  of  the 
Hartford  (Connecticut)  Pops  in  Bushnell  Hall,  in  this  and  several 
past  seasons.  His  book,  “Gentlemen,  More  Dolce,  Please,"  will  be  pub- 
lished in  November,  1969.  He  will  conduct  his  eleventh  season  of 
Youth  Concerts  at  Symphony  Hall  on  these  Saturdays  at  11  to  12  A.M. 
— Nov.  8 and  15;  Jan.  10  and  17;  March  14  and  21. 


SYMPHONY  NO.  2,  IN  D,  OP.  73  - BRAHMS  (1833-1897) 
Brahms's  Second  Symphony  is  notable  for  being  more  readily  identi- 
fiable to  the  layman  as  melodious  than  the  other  three.  It  also  is 
marked  by  a pastoral  feeling,  and  syncopations  in  its  melodies. 

Melody  is  really  abundant  in  the  four  symphonies  of  Brahms.  It  is 
often  subtle,  however  — melodiousness  woven  into  the  whole  orchestral 
fabric,  so  that  disappointment  faces  the  listener  who  expects  to  find  a 
collection  of  tunes  to  whistle,  unless  he  can  count  on  a group  of 
assistants  to  join  him  in  the  effort. 


Notes  by  Laning  Humphrey 


Announcer  is  Vin  Maloney  of  WHDH-TV. 


Chairs.  Inc. 


•Victor  Recording  by  the  Hr* ton  Popa  Ore  heat  ra.  Arthur  Fiedler,  Conductor 
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Monday,  June  30  through  Saturday,  July  12th 
Omitting  Sunday,  July  6 

Children’s  Concerts 

Mornings  at  10:15  — July  2nd  and  9th 


Sponsored  by  the 
T rustees  of 
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Arthur  Fiedler 

Founder  and  Music  Director 

"Through  the  vision  and  diligence  of  this  native  Bos- 
tonian, symphonic  music  has  been  brought  to  thousands 
in  these  pleasant  surroundings,  since  July  4,  1929” 
— Inscription  at  doorway  of  Hatch  Memorial  Shell. 
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“BOSTONIA"  SUITE  - BROWN 
Jacobus  Langendoen,  former  principal  cellist  in  the  Esplanade 
Orchestra,  and  also  known  as  composer  of  symphonic  works,  made  the 
skillful  orchestration  from  the  piano  piece  by  the  late  Keith  Brown, 
who  had  headed  the  Music  Department  of  Mt.  Ida  Junior  College. 

OVERTURE  TO  “THE  MARRIAGE  OF  FIGARO"  - MOZART 
Very  neatly  H.  E.  Krehbiel  characterized  this  sparkling  overture: 
“Motion  is  its  business,  not  emotion." 

The  story  of  the  marriage  of  Figaro,  the  resourceful  barber,  is  really 
a sequel  to  the  one  recounted  in  Rossini’s  “Barber  of  Seville."  Topsy- 
turvily,  Mozart  staged  the  sequel  in  1786,  Rossini  dealt  with  the  start  in 
1816.  The  libretti  of  both  operas  are  based  on  two  comedies  of  political 
satire  by  the  Frenchman,  Pierre  Augustin  Caron  (1732-1799),  who 
wrote  under  the  name  of  Beaumarchais. 

WOLFGANG  AMADEUS  MOZART  (1756-1791) 

His  works  include:  (in  approximate  totals)  40  symphonies,  20  operas 
and  operettas,  20  piano  concertos,  27  string  quartets,  40  violin  sonatas, 
besides  much  music  in  other  categories,  such  as  that  for  the  church. 

SYMPHONY  NO.  8 - BEETHOVEN  (1770-1827) 

Sad,  worried,  in  ill  health  when  he  composed  this  score,  Beethoven 
here  gives  us  one  of  his  most  joyous  works.  He  had  a special  affection 
for  this  symphony,  which  he  called  “my  little  one." 

Richard  Perles,  aged  12  this  month,  has  already  had  the  honor 
of  serving  as  concertmaster  for  three  years  at  the  Mason  Rice  School  in 
Newton,  and  for  two  years  with  the  All-Newton  Elementary  School 
Orchestra.  Entering  Weeks  Junior  High  School  in  the  Fall,  he  also 
will  join  the  Greater  Boston  Youth  Symphony  Orchestra.  He  is  a 
violin  pupil  of  Mrs.  Sarah  Scriven. 

EMIL  WALDTEUFEL 

In  effect,  Waldteufel  was  a follower  of  Johann  Strauss,  Jr.,  whose 
junior  he  was  by  twelve  years.  But  he  was  born  in  Strasbourg,  not 
Vienna,  in  1837.  He  studied  piano  in  the  Paris  Conservatory,  worked 
in  a Paris  piano  factory,  made  such  a success  when  he  composed  a waltz 
that  he  decided  to  keep  writing  them.  He  was  pianist  to  Empress 
Eugenie,  wife  of  Napoleon  III. 

LEROY  ANDERSON 

Since  1936,  this  American  composer,  conductor,  and  organist  has 
made  several  appearances  as  guest  conductor  with  the  Boston  Pops 
Orchestra,  which  ensemble  under  Arthur  Fiedler  has  recorded  a 
number  of  Anderson’s  compositions  for  RCA  Victor.  He  makes  his 
home  in  Woodbury,  Connecticut. 
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ARTHUR  FIEDLER,  Founder  and  Music  Director 


WEDNESDAY  MORNING,  July  9,  at  10:15  o'clock 
HARRY  ELLIS  DICKSON  Conducting 


On  the  Esplanade  (from  “Bostonia”  Suite) Brown 

Overture  to  “The  Marriage  of  Figaro” Mozart 

Second  Movement  from  Symphony  No.  8 

in  F Major,  Op.  93 Beethoven 

Allegretto  scherzando 

First  Movement  from  Violin  Concerto  No.  1 

in  A minor Bach 

Allegro  ma  non  troppo 

Soloist:  RICHARD  PERLES 

*The  Skaters,  Waltzes W aldteufel 

*Jazz  Legato  Anderson 

*Jazz  Pizzicato Anderson 

Cradle  Song  Brahms 

*Kid  Stuff arr.  Hayman 

*Pops  Hoe-Down  arr . Hayman 


Arkansas  Traveler — The  Devil’s  Dream — Chicken  Reel — 
Thunder  Hornpipe — Paddy  Whack — Pop,  Goes  the  Weasel — 
Miss  McCloud’s  Reel — Turkey  in  the  Straw — Stop  Buck — 
Soldier’s  Joy — Rakes  of  Mallow — Lamplighter’s  Hornpipe 

The  Star-Spangled  Banner 


HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade  Concerts,  and  the  Youth  Concerts.  The  latter 
in  1969  concluded  ten  seasons.  He  has  been  guest  conductor  of  the 
Hartford  (Connecticut)  Pops  in  Bushnell  Hall,  in  this  and  several 
past  seasons.  His  book,  “Gentlemen,  More  Dolce,  Please,"  will  be  pub- 
lished in  November,  1969.  He  will  conduct  his  eleventh  season  of 
Youth  Concerts  at  Symphony  Hall  on  these  Saturdays  at  11  to  12  A.M. 
— Nov.  8 and  15;  Jan.  10  and  17;  March  14  and  21. 

CRADLE  SONG -BRAHMS  (1833-1897) 

The  Cradle  Song  was  a gift  from  Brahms  to  a young  Austrian  singer 
on  the  birth  of  her  second  child.  The  accompaniment  is  an  old  Aus- 
trian Landler,  while  the  melody  is  a freely  invented  counterpoint. 


Notes  by  Laning  Humphrey  Announcer  is  Vin  Maloney  of  WHDH-TV. 
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"Victor  Recording  by  the  Hi* ton  F’opn  Orchestra,  Arthur  Fiedler,  Conductor 


is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


The  Trustees  of  the 

BOSTON  SYMPHONY  ORCHESTRA 

acknowledge  with  pleasure 
the  support  of  the  following 
business  firms  and  organizations 
in  connection  with  this 

ESPLANADE  CONCERT 

GREEN  SHOE  CORPORATION 

BOSTON  HERALD  TRAVELER 

STATE  STREET  BANK  & 
TRUST  COMPANY 


BOSTON  GAS  COMPANY 
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FORTY-FIRST  SEASON -1969 


Esplanade 

Concerts 

At  the  Hatch  Shell  on  Storrow  Memorial  Drive 


Evenings  at  8:30  — 

Monday,  June  30  through  Saturday,  July  12th 
Omitting  Sunday,  July  6 

Children’s  Concerts 

Mornings  at  10:15  — July  2nd  and  9th 


Sponsored  by  the 
T rustees  of 


Arthur  Fiedler 

Founder  and  Music  Director 

" Through  the  vision  and  diligence  of  this  native  Bos- 
tonian, symphonic  music  has  been  brought  to  thousands 
in  these  pleasant  surroundings,  since  July  4,  1929.” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Forty-first  Season  of  the  Esplanade  Concerts 


SYMPHONY  NO.  3,  “EROICA”  - BEETHOVEN 
Although  in  his  preceding  two  symphonies  Beethoven  showed  some 
evidences  of  his  forceful  personality,  it  is  in  the  third  that  he  produces 
his  first  symphony  marked  throughout  by  his  own  distinctive  char- 
acteristics. Absent  here  are  the  backward  looks  at  Haydn  and  Mozart 
which  appear  in  the  earlier  pair  of  symphonies.  This  was  a favorite 
of  Beethoven  himself. 

Originally  he  dedicated  it  to  Napoleon,  thinking  him  a champion 
of  the  common  people.  But  when  his  idol  crowned  himself  Emperor, 
the  composer  angrily  blotted  out  Napoleon's  name,  and  rededicated 
the  score  to  “the  memory  of  a great  man." 

LUDWIG  van  BEETHOVEN 

Of  Belgian  ancestry,  he  was  born  in  Bonn,  Germany,  in  1770,  but 
spent  the  major  part  of  his  life  in  Vienna,  where  he  died  in  1827. 

He  remains  one  of  the  giants  among  composers  of  all  nations  and 
times.  He  brought  to  music  new  freedom  in  form,  greater  power  in 
emotional  and  dramatic  expression,  new  grandeur  and  variety  in 
orchestration. 

SUITE  FROM  BALLET,  “GAYANE”  - KHATCHATURIAN 
These  excerpts  represent  an  entertainment  on  a collective  farm  in 
Sovietized  Armenia,  as  an  example  of  the  happy  side  of  the  workers' 
lives.  The  ballet  also  has  a love  plot,  with  Gayane  as  the  heroine. 

When  Armenia  became  a Soviet  Socialist  Republic  in  the  nineteen 
twenties,  the  collectivist  farm  was  one  of  the  Russian  ideas  which 
played  a very  conspicuous  part  in  Armenia's  new  political  situation. 

ARAM  KHATCHATURIAN  (born  Tiflis,  1903) 

First  a cello  student,  Khatchaturian  turned  to  composition  with 
Gnessin,  a pupil  of  Rimsky-Korsakoff;  afterward  with  Myaskovsky  and 
Vassilenko.  His  works  are  influenced  by  Armenian  folk  music. 

MY  FAIR  LADY  - FREDERICK  LOEWE 
This  remarkable  musical  comedy  hit  takes  its  plot  from  George 
Bernard  Shaw’s  satirical  play,  “Pygmalion.”  Shaw  re-modeled  in 
modern  terms  the  old  Greek  story  of  the  sculptor,  Pygmalion,  who  fell 
in  love  with  his  beautiful  statue,  Galatea.  In  both  the  play  and  the 
musical  version,  Henry  Higgins,  professor  of  phonetics,  tutors  the 
cockney  girl,  Eliza  Doolittle,  with  the  aim  of  “passing  her  off  as  a 
duchess  in  three  months.”  He  wins  that  objective,  but  to  the  dismay 
of  Eliza,  he  considers  her  as  still  beneath  his  own  social  status. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished  b 
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5 THURSDAY  EVENING,  July  10,  at  8:30  o’clock  £ 

« ► 

H HARRY  ELLIS  DICKSON  Conducting  £ 

► 

4 Symphony  No.  3 in  E flat  Major,  Op.  55  “Eroica”  Beethoven 


I. 

II. 

III. 

IV. 


Allegro  con  brio 
Marcia  funebre : Adagio  assai 
Scherzo:  Allegro  vivace 
Finale:  Allegro  molto 


► 
► 
► 
f- 
I- 
* 
I* 
I- 
f- 
F 
► 
If- 

*Suite  from  “Gayne” Khachaturian  u. 

Dance  of  the  Rose  Maidens — Lullaby — Sabre  Dance  £ 

► 
I- 
f* 
F 
I* 
I- 
h 
f- 
► 


4 
4 
4 
•I 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 


The  Star-Spangled  Banner 


^Selection  from  “My  Fair  Lady” Loewe 

Get  Me  to  the  Church  on  Time — Wouldn’t  It  Be  Loverly — 

I’ve  Grown  Accustomed  to  Her  Face — I Could  Have  Danced 
All  Night — On  the  Street  Where  You  Live — The  Rain  in  Spain — 

With  a Little  Bit  of  Luck 


HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade  Concerts,  and  the  Youth  Concerts.  The  latter 
in  1969  concluded  ten  seasons.  He  has  been  guest  conductor  of  the 
Hartford  (Connecticut)  Pops  in  Bushnell  Hall,  in  this  and  several 
past  seasons.  His  book,  “Gentlemen,  More  Dolce,  Please,"  will  be  pub- 
lished in  November,  1969.  He  will  conduct  his  eleventh  season  of 
Youth  Concerts  at  Symphony  Hall  on  these  Saturdays  at  11  to  12  A.M. 
— Nov.  8 and  15;  Jan.  10  and  17;  March  14  and  21. 


These  concerts  have  brought  happiness  to  literally  millions  of  listeners 
of  all  ages,  free  of  admission  charge,  since  1929. 

Thus  they  have  been  rated  as  a great  annual  Boston  tradition. 

Actually,  the  concerts  are  maintained  by  the  trustees  of  the  Boston  Sym- 
phony Orchestra,  together  with  the  deeply  appreciated  assistance  of  Boston 
business  firms  and  individual  music  lovers. 

A vital  need  is  for  more  concertgoers  to  show  their  appreciation  by  con- 
tributing to  the  Fund.  How  about  you?  Do  you  bother  to  contribute  at  a 
program  booth?  Wouldn’t  you  like  to  make  a “thank  you"  tonight? 

Notes  by  Laning  Humphrey  Announcer  is  Vin  Maloney  of  WHDH-TV. 


Chairs,  Inc. 


•Victor  Recording  by  the  Him  ton  Popn  Orchentra,  Arthur  Fiedler.  Conductor 


voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


Some  things 
should  never  change 


For  forty-one  summers,  the  people  of  Boston  and  their 
guests  have  enjoyed  fine  music  in  these  beautiful  sur- 
roundings. There  are  few  better  ways  to  spend  an  eve- 
ning anywhere.  We  hope  this  charming  Boston  tradition 
will  never  be  broken.  So  we’re  glad  to  have  the  oppor- 
tunity to  sponsor  the  delightful  program  you’re  going  to 
hear  tonight. 


Life  Insurance 


FORTY-FIRST  SEASON  - 1969 


Esplanade 

Concerts 

At  the  Hatch  Shell  on  Storrow  Memorial  Drive 


Evenings  at  8:30  — 

Monday,  June  30  through  Saturday,  July  12th 
Omitting  Sunday,  July  6 

Children’s  Concerts 

Mornings  at  10:15  — July  2nd  and  9th 


Sponsored  by  the 
T rustees  of 


Arthur  Fiedler 

Founder  and  Music  Director 

"Through  the  vision  and  diligence  of  this  native  Bos- 
tonian, symphonic  music  has  been  brought  to  thousands 
in  these  pleasant  surroundings,  since  July  4,  1929” 

— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Forty-first  Season  of  the  Esplanade  Concerts 


“RUSSLAN  AND  LUDMILLA”  AND  GLINKA 
In  this  opera,  that  incredible  genius,  Michael  Glinka  (1804-1857), 
produced  a sense  of  “Russianness”  which  was  an  inspiration  and  model 
for  composers  of  such  contrasting  temperaments  as  Tchaikovsky, 
Borodin,  Rimsky-Korsakoff  and  Stravinsky. 

SYMPHONY  No.  40,  IN  G MINOR  - MOZART  (1756-1791) 
This  is  the  greatest  of  Mozart's  three  greatest  symphonies.  All  three 
constitute  a feat  unique  in  musical  history  to  this  day.  For  this  trio  of 
masterpieces  materialized  in  no  more  than  six  weeks. 

Here  is  an  apparent  contrast  to  the  prolonged  labor  by  which  any 
one  symphony  of  Beethoven  was  engendered,  in  page  after  page  of 
sketch  book  notations  and  continual  revisions.  Yet  Mozart  actually 
may  have  devoted  much  more  than  six  weeks  to  preparing  his  three 
masterpieces  for  committing  to  music  paper.  He  is  known  to  have 
elaborated  his  inspirations  in  his  mind  before  writing  them  out.  Never- 
theless, he  crowned  his  career  as  a composer  of  absolute  music  (as 
distinguished  from  his  career  as  composer  of  opera)  with  this  Fortieth 
Symphony,  in  G minor,  its  predecessor  in  E flat,  the  Thirty-Ninth,  and 
its  successor  in  C,  the  Forty-First,  known  as  the  “Jupiter”  Symphony, 
the  last  of  his  symphonies. 

WOLFGANG  AMADEUS  MOZART  (1756-1791) 

His  works  include:  (in  approximate  totals)  50  symphonies,  20  operas 
and  operettas,  20  piano  concertos,  27  string  quartets,  40  violin  sonatas, 
besides  much  music  in  other  categories,  such  as  that  for  the  church. 

SECOND  CONCERTO  - RACHMANINOFF  (1873-1943) 

This  work  marked  a triumph  over  self.  After  a London  fiasco,  Rach- 
maninoff had  fallen  into  such  a state  of  despondency  over  his  fancied 
lack  of  artistic  progress,  that  he  believed  he  never  would  be  able  to  go 
on  composing.  His  doctor,  Nicolai  Dahl,  a pioneer  psychiatrist,  con- 
vinced him  otherwise.  With  renewed  belief  of  the  composer  in  him- 
self, he  produced  this  masterpiece  — dedicated  to  the  doctor. 

George  Zilzer,  a native  of  Vienna,  Austria,  studied  with  the  late 
noted  Russian  pianist  Alexander  Borovsky  in  Waban,  Mass.  At  Bran- 
deis  University,  Mr.  Zilzer  is  a member  of  the  faculty.  He  has  made 
frequent  appearances  as  soloist  on  WGBH-TV.  He  has  appeared  previ- 
ously with  Arthur  Fiedler  in  Rachmaninoff's  Second  Piano  Concerto. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts  Chairs  furnished  l 
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FRIDAY  EVENING,  July  11,  at  8:30  o'clock 
HARRY  ELLIS  DICKSON  Conducting 
Overture  to  “Russian  and  Ludmilla” Glinka 


Symphony  No.  40  in  G minor,  K.  550 Mozart 

Molto  allegro 
Andante 

Menuetto:  Allegretto 
Allegro  assai 


II. 

III. 

IV. 


Rachmaninoff 


The  Star-Spangled  Banner 

Piano  Concerto  No.  2 in  C minor,  Op.  18  . 

I.  Moderato 

II.  Adagio  sostenuto 

III.  Allegro  scherzando 

Soloist:  GEORGE  ZILZER 

*Selection  from  “Carousel” Rodgers 

What’s  the  Use  of  Wond’rin’? — Waltz — If  I Loved  You — 

June  Is  Bustin’  Out  All  Over 


HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade  Concerts,  and  the  Youth  Concerts.  The  latter 
in  1969  concluded  ten  seasons.  He  has  been  guest  conductor  of  the 
Hartford  (Connecticut)  Pops  in  Bushnell  Hall,  in  this  and  several 
past  seasons.  His  book,  “Gentlemen,  More  Dolce,  Please,”  will  be  pub- 
lished in  November,  1969.  He  will  conduct  his  eleventh  season  of 
Youth  Concerts  at  Symphony  Hall  on  these  Saturdays  at  11  to  12  A.M. 
— Nov.  8 and  15;  Jan.  10  and  17;  March  14  and  21. 


“CAROUSEL”  - RODGERS,  (b.  New  York  City,  1902) 

Oscar  Hammerstein,  2nd,  wrote  the  libretto  from  Benjamin  F. 
Glazer’s  adaptation  of  the  original  Molnar  play. 

In  this  version,  Molnar's  leading  characters,  Liliom  and  Julie, 
become,  respectively,  Billy  Bigelow  and  Julie  Jordan.  His  setting, 
an  amusement  park  on  the  outskirts  of  Budapest,  becomes  an  amuse- 
ment park  on  the  New  England  coast,  and  other  ocean-front  spots. 


Notes  by  Laning  Humphrey 


Announcer  is  Vin  Maloney  of  WHDH-TV. 


Chairs.  Inc. 


•Victor  Recordins  by  the  Bouton  Pop*  Orchestra.  Arthur  Fiedler.  Conductor 


voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


Wfe  welcome 
the  opportunity 
to  sponsor  this  concert 
and  to  bring  the  music  of  the 
Esplanade  Orchestra 
to  our  community* 


New  England  Mutual  Life  Insurance  Company 
501  Boylston  Street,  Boston 
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At  the  Hatch  Shell  on  Storrow  Memorial  Drive 


Evenings  at  8:30  — 

Monday,  June  30  through  Saturday,  July  12th 
Omitting  Sunday,  July  6 

Children’s  Concerts 

Mornings  at  10:15  — July  2nd  and  9th 


Sponsored  by  the 
Trustees  of 
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Arthur  Fiedler 

Founder  and  Music  Director 

"Through  the  vision  and  diligence  of  this  native  Bos- 
tonian, symphonic  music  has  been  brought  to  thousands 
in  these  pleasant  surroundings,  since  July  4,  1929.” 
— Inscription  at  doorway  of  Hatch  Memorial  Shell. 


Forty-first  Season  of  the  Esplanade  Concerts 


HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade  Concerts,  and  the  Youth  Concerts.  The  latter 
in  1969  concluded  ten  seasons.  He  has  been  guest  conductor  of  the 
Hartford  (Connecticut)  Pops  in  Bushnell  Hall,  in  this  and  several 
past  seasons.  His  book,  “Gentlemen,  More  Dolce,  Please,"  will  be  pub- 
lished in  November,  1969.  He  will  conduct  his  eleventh  season  of 
Youth  Concerts  at  Symphony  Hall  on  these  Saturdays  at  11  to  12  A.M. 
— Nov.  8 and  15;  Jan.  10  and  17;  March  14  and  21. 

OVERTURE,  “LEON.ORE,"  No.  3 - BEETHOVEN 
Originally,  “Leonore"  was  the  title  of  Beethoven’s  only  opera,  later 
known  as  “Fidelio.’’  To  meet  certain  problems  of  stage  production, 
and  to  answer  his  own  artistic  impulses,  Beethoven  composed  four 
overtures.  Three  bear  the  name  of  “Leonore,"  and  one,  “Fidelio." 

Here  is  the  plot  of  the  opera.  Florestan,  a prominent  citizen  of  Seville, 
has  disappeared.  His  wife,  Leonore,  believes  him  imprisoned  by  the 
tyrannical  Pizzaro.  Disguised  as  a boy,  Fidelio,  she  becomes  a prison 
attendant.  Just  as  Pizzaro  is  about  to  stab  her  husband,  she  steps 
between,  and  aims  a pistol  at  the  tyrant.  The  Minister  of  Justice, 
announced  by  a trumpet  call,  arrives  in  time  to  discover  the  villainy 
of  Pizzaro,  and  has  him  locked  up.  Husband  and  wife  naturally  have 
a happy  reunion  — thanks  to  the  pluck  of  “Fidelio." 

“UNFINISHED"  SYMPHONY  - SCHUBERT  (1797-1828) 

This  miracle  of  poignant  beauty  is  unfinished  only  in  the  sense  that 
it  has  but  two  movements  instead  of  the  four  which  were  customary  in 
the  time  of  Schubert.  Did  his  inspiration  fail  to  carry  on?  After  start- 
ing a third  movement,  he  turned  to  other  works.  The  abandoned 
symphony  was  not  found  in  his  home  after  his  death. 

Schubert  had  given  the  precious  manuscript  to  a friend,  who  in 
1865  revealed  it  to  the  Viennese  conductor,  Herbeck,  who  introduced 
the  wonderful  two  movements  to  the  world. 

ITALIAN  CAPRICE  - TCHAIKOVSKY  (1840-1893) 

It  was  begun  during  the  composer’s  stay  in  Rome  in  the  Winter  of 
1880,  and  the  orchestration  finished  back  in  Russia. 

The  opening  trumpet  call  was  inspired  by  a cavalry  signal  heard 
by  the  composer.  There  are  snatches  of  Italian  folk-tunes,  with  a 
brilliant  Tarantella  for  conclusion. 

RICHARD  W.  HAYMAN,  creator  of  various  breezy  arrangements 
for  the  Boston  Pops,  has  worked  in  Hollywood  as  orchestrator  for  20th 
Century  Fox  and  MGM  studios,  has  been  freelance  musical  director 
for  NBC,  CBS,  and  ABC  radio  and  TV  networks,  and  musical  director 
of  Mercury  Record  Corporation. 


The  Baldwin  is  the  official  piano  of  the  Esplanade  Concerts 


Chairs  furnished  by 


The  Copley  Square  Branch  of  NEW  ENGLAND  MERCHANTS  NATIONAL  BANK  OF  BOS' 


ARTHUR  FIEDLER,  Founder  and  Music  Director 


SATURDAY  EVENING,  July  12,  at  8:30  o'clock 
HARRY  ELLIS  DICKSON  Conducting 
CLOSING  PROGRAM 

Overture  to  Leonore,  No.  3,  Op.  72 Beethoven 

Symphony  in  B minor  (“Unfinished”) Schubert 

I.  Allegro  moderato 
II.  Andante  con  moto 


The  Star-Spangled  Banner 

*Capriccio  Italien  Tchaikovsky 

Dancing  through  the  Years arr.Hayman 

Cakewalk — Charleston — Tango — Square  Dance — Waltz — Polka — 
Rumba — Jitterbug-Swing — Mexican  Hat  Dance — Cha-Cha-Cha — 
Rock-and-Roll 

^ *Prayer  of  Thanksgiving Valerius 

-l 


PRAYER  OF  THANKSGIVING -VALERIUS 
Although  earning  his  living  at  various  legal  posts  in  the  Netherlands, 
Adrianus  Valerius  was  proficient  at  composing  music  and  words  for 
songs.  The  “Prayer”  was  printed  originally  in  1621,  in  a collection 
Valerius  published  of  Netherlands  national  songs,  together  with  some 
from  his  own  hand,  and  from  England,  France,  Germany,  and  Italy. 

We  gather  together  to  ask  the  Lord's  blessing. 

He  chastens  and  hastens  His  will  to  make  known; 

The  wicked  oppressing  cease  them  from  distressing. 

Sing  praise  to  His  name,  He  forgets  not  His  own. 

Beside  us  to  guide  us,  our  God  with  us  joining, 

Ordaining,  maintaining  His  kingdom  divine; 

So  from  the  beginning  the  fight  we  were  winning; 

Thou,  Lord,  wast  at  our  side,  all  glory  be  Thinel 
We  all  do  extol  Thee,  Thou  Leader  in  battle. 

And  pray  that  Thou  still  our  Defender  wilt  be. 

Let  Thy  congregation  escape  tribulation; 

Thy  name  be  ever  prais’d! 

O Lord,  make  us  free! 

Lord,  make  us  free! 

Notes  by  Laning  Humphrey  Announcer  is  Vin  Maloney  of  WHDH-TV. 


on  Chairs.  Inc. 


•Victor  Recording  by  the  ton  Pop*  Orchestra.  Arthur  Fiedler.  Conductor 


is  voluntarily  handling  contributions  made  payable  to  the  ESPLANADE  CONCERTS  FUND. 


A 


mong  the  many  pleasures  which 
Boston  offers  residents  and  visitors  alike 
is  the  enjoyment  of  some  of  the  world's 
finest  music.  The  Esplanade  Concerts  on 
the  banks  of  the  Charles  are  an  integral 
part  of  our  city's  proud  tradition.  Each 
concert  is  a memorable  occasion.  We  are 
pleased  to  sponsor  this  evening's  concert. 
Pleasant  listening.  Raytheon  Company, 
Lexington,  Massachusetts. 


